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Report of 2016 Europe/Russia Tour

YOICHI NAGASHIMA !

Abstract: This is a report of my 2016 EU/Russia Tour. I visited Brussels, Bordeaux(4th tempora international meeting),
Barcelona(8th International Conference on Virtual Worlds and Games for Serious Applications [VS-Games2016]),
Utreht(ICMC2016), Yekatrinburg, Moscow and Vienna(ICEC2016). I will report special topics for Japanese computer music

community with recent EU research trands.
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temp’6ra aims at supporting an international
network between composers, improvisers and
performers in order to encourage a better knowledge
of the music of today. Through congenial meetings,
members may conceive international artistic projects
by developing new thoughts about the situation
regarding recently created music. Such projects aim at
promoting the music created and performed by
members of the organization.

temp’ora has currently 250 members living in 30
different countries.

In this website, you can find exhaustive data bases
classified by countries and search for performers,
soloists (e.g. pianist, conductor) and ensembles (e.g.
duo, trio, 4tet, chamber ensemble, choir) (search).

You are kindly invited to update your URL thanks
to a form online (contact us)

The Conseil Général de la Gironde (FRA) supports
temp’Ora
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Figure 4 New instrument for musical expression.
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Figure 5 Barcelona Science Museum.
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Creative Coding Demystified
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Figure 8  “Mastering openFrameworks” .

Denis PerevalovECDIEFHLE CTHA T VY T (1
VT SbNDEE S D IHEFFEELT) O3 PN
=T, ERETERESR/ ~NVFAT AT T2 AT 4
PNV RT g TSYNC. 2010) 2SBREES NS, &0
IBNZRIENDBZIT T, EfEH THh HTatiana Komarova
KEBN o7, fERL L TIT2010E12H 128D Tr I T
1T, B _T7va o, REKAOTT - 3w
H— F TOFE” Ural Power” DFJiE (—EHENIME20111Z
ABRLTAHARTHE) ., I5IC3HBICZEATNI0LDF
MoV I F v —%4T0, AR EZ Jon Appletonk
[30] (> 7 T OALOB) L bBREIZRNTE, 2D
L7 YT — 31 OOV T, SIGMUS T [32]
P EInZ, FOH%bL A AN —ZATDDenis
Perevalovik & DAL/ Eimld T o &N TR Y . Zhnsg
FOREY 7T —I1ZBWT, (WFR= LTV TNy i
NTCERMZRETVINERT T I—DFEIIL I F v —
bU—rvav 7, QFAIZUTHLLIZF vy —, LV
SUALZS R OAR T 2 3% 0 AT r LI R o T2, BURRIIC v T
FAEEES LK LTEY, BRBEBLEETSH 503,
2o 2R/ Wi E, EVWIOBREELELT
HHW, UINENT T I—EETAT TDOMRST ¥ 7 U —
N, FANZIERRBREREFITLTL Do,

THT VTN TOUHD L7 Fr—i%, EENH2AH
FNEFhhDOU—27 gy 7128+ BEkaterinburg’ s
Contemporary Art Academy®FAEICKT2HDE . HIND
Fr 7V —225L LT—HRTRIZART D, WIh
%7 Interactive Media Arts - New Ideas and New
Technologies” X\ 5 % A FLTIT o712, KT HH DR
BRTHLB, FHOKICHLEDLLT, HLWHEKOT —~
B & B T RN D AL OfE CAICEE o722 LT
Blaniz, 20104EIZ~_TH v 7 @G i) OvERR b I3
BlZHEATEBY . A7V OTF#IiEbooking. comTOK, = v
EUTE—AB LA NI T ThHhARERKRL S/,

il &L v o7 KEERE TS T 2 EVFICHT A0 b OREEFRR
LT L) EERT & EBNS, A DO RITAED B EUS
TICL D 2R = MzERIE o hTuwiuE, AHEZ2E
HTRITIZWAHEEENTLEIHA ThoT,

9 =HT VTN TOLYF X —Ofikk
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